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College-level Art Education in Korea

Tai Ho Kim
Seoul Women’s University

The current system of Korean art
education took shape after its liberation
from Japan in 1945. Under Japanese
imperialism, educational programs had
been based on Japanese educational
methods and practices. In the mid-1960s,
artists and educators who had studied in
the U.S. and Europe began to establish an
cademic system in the field of Korean art
education based on their

experiences and learning in the west.
The first-generation art educators who
had received a Japanese education set up
this field after the liberation, and
American art education influenced the
next steps of this establishment process in
many ways. Interestingly, the tradition of
Korean painting was still the basis of art
education in Korea, so it was a challenge
to strike a balance

between Korean traditional practices and
newer western practices. To achieve this,
the curriculum for painting courses
consisted of a combination of
western-style painting, Korean traditional
painting and Korean art history.

In terms of art and art education
standards, the Korean field follows the
west to some extent. This westernization
of standards for artistic values is a critical
problem.
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Considering aesthetics and art theories
that form the standards, the east has a
longer history than the west, because the
*art theory” was established as early as
the Chinese Jin dynasty. Koreans need our
own unique standards for assessing
artistic values, so quite a bit of criticism
of this westernization has recently arisen.
| believe that more art educators will
critically review the current

standards and reconsider our own Korean
values, in order to go beyond western
values. Many people in Korea have
recently addressed the term
“globalization.” The real meaning of
globalization is not westernization;
rather, for real globalization to occur,
interaction and exchange between the
east and the west should take place. Art
educators should consider artistic
standards and values from this point of
view.

In Korea, the integration of new media
into art education began late, compared
to the west. In the late 1980s, the
concept of “art and technology” began to
be mentioned. However, in spite of this
late beginning, interest in this new art
field quickly increased with help from the
developing IT industry. Korean people are
good at adjusting to change. They are not
afraid of discovering new things, and they
work hard on

integrating change into their lives.
However, while they are very willing to
adjust to change, Koreans try not to lose
their tradition. Therefore, | believe that
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Korean art and art education have great "|U]o] olE w52 55 Fx274
potential for media art and computer art. o] o}] gh, SglofA 2= AYFLL )
An important aspect is that we must not
follow the western framework for media
art education, but we must develop our Fro] o ojAfof & ol

own curriculum for unique Korean art A7) 2031345 At v Ql= &
educational practices. =t alu) % d o) 5= 8k ujm o W
The Korean College Art Education

Association, for which | worked as the
founding president, was established by a
group of art college professors wishing to Els
promote college-level art education and
to bring change to the current field. The
association organizes academic
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conferences and focuses on curriculum =
development, embracing current issues. 1. 31t} < thstu] &3 o3| o A 5
It also attempts to connect students at 3= sl o) mwsEo] nla (SOMA)

school — mostly graduate students — to
the art world by offering them
opportunities to exhibit their work.
Recently, the association’s members &=

started to participate in the operation of o)) A7) 6= 3 23] A z}+sl T4 o] T},
a museum (SOMA). Through museum work, =

we want to help students become involved
in activities in the art world. For fine art =

majors, making a living is very 2717F 5 7] Qg AL deFsReds
difficult. Colleges should be able to assist Zv27] o5t wykS s yo A nlEe =
them in acquiring skills for survival and
success as artists. Therefore, a need has
emerged for a practical art curriculum;
the college-level art education field must 313l

conduct more research on this aspect and g ¢ &1t} )] &
involve these practical aspects in their =

curricula. The activities of the Korean B

College Art Education Association are part

of this attempt.



